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Fragments of the Same Soul?
The Jim Morrison Phenomenon

When multiple people claim memories of being Jim Morrison, the old model of one soul moving neatly from
life to life begins to fracture — opening a deeper inquiry into soul fragments, archetypal resonance, and the

mythic afterlife of a cultural icon.

By STEPHANIE SMIT (GIEK)

very few weeks, a new story

surfaces online. Someone

claims to have been Jim Morri-

son in a past life. Sometimes it
comes through a dream, sometimes
through meditation, and sometimes
as a memory resurfacing under
psychedelics. People describe déja
vu in the desert, the pull of a micro-
phone, the familiar haze of intoxica-
tion, or the haunting sense of having
died too young, with too much still
unsung.

Across forums, dream logs, and

social threads, the same phrase
recurs: | was Jim Morrison. On their
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Many individuals in this re-
search display pronounced
creative, intellectual, or vi-
sionary tendencies...

own, such claims may seem ec-
centric. Taken together, they form a
strange chorus, a kind of collective
remembering that unsettles the logic
of linear reincarnation. If one soul
moves from lifetime to lifetime in
sequence, how can so many people
sincerely identify with the same life?
That paradox became the seed of
my project, IWasJimMorrison.com,

launched under my research plat-
form, Reality Cult. It poses a ques-
tion that is both sacred and absurd:
can multiple people carry fragments
of the same soul, or are they tuning
into the same mythic signal Morrison
broadcast into the world?

LINEAR REINCARNATION & THE
PARADOX OF MULTIPLICITY
Across traditions, reincarnation
is described as a linear continuity, a
single thread of consciousness mov-
ing through successive embodiments.
Hinduism speaks of the atman pro-
gressing through births until libera-
tion; Tibetan Buddhism maps rebirths
through karmic momentum; Western
esotericism, from Pythagoras to
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Blavatsky, frames
it as an evolving
individuality that
refines through
experience. In
these models,
one conscious-
ness travels

from body to
body, carrying
memory at subtle
levels.

My research over
the past several years
aligns with this view. Across
a substantial body of case material,
I have traced numerous past-life
narratives in which distinct emo-
tional imprints recur within coherent
developmental arcs, suggesting a
continuity of experience unfolding
across different lives.

Within these observations, re-
incarnation appears predominantly
sequential. Occasional overlaps, or
“walk-in” phenomena, mark transi-
tional moments when one expres-
sion of consciousness gives way to
another before a cycle fully resolves.
These patterns appear across indi-
vidual cases and in broader longitu-
dinal inquiry.

Many individuals in this research
display pronounced creative, intel-
lectual, or visionary tendencies,
making underlying patterns more
legible over time.

Methodologically, | approach
each case through a combination of
dialogue and analysis, using symbolic
systems and pattern-based frame-
works to map recurring themes,
tensions, and developmental trajec-
tories.

From this foundation, | draw on
Al-assisted pattern recognition, first
to identify historical figures that
align with the intuitive and astrologi-
cal reading, and later to compare
recurring symbolic, visual, and bio-
graphical patterns across cases.

In documented cases, these cor-
respondences extend beyond the
emotional and symbolic into physical
form. Individuals often display strik-
ing resemblances to the historical
figures they are linked to, evident
in facial structure, expression, and
overall presence. Through side-by-
side portrait studies, a recurring

Were you Jim Morrison
in a past life?

A Stephanie Maria Catherina Smit (1987) - artistically known as Giek, founder

of Reality Cult — is a mystic visionary, multidisciplinary artist, past life (Akashic
records) reader, and reincarnation researcher working at the intersection of myth,
performance, esotericism, and experimental research. Source: reality-cult.com/giek

pattern emerges: the soul appears to

leave a subtle signature on the face.
The body carries traces that lan-
guage does not fully capture.

This suggests that reincarnation
operates not only as a philosophical
concept but also as a continuity ex-
pressed through embodied patterns.

Arelated theme is the persis-
tence of talent and creative impulse
across lifetimes. Just as faces carry
echoes of earlier expressions, abili-
ties reveal continuities that extend
beyond a single biography.
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Astrological configurations often
mirror this phenomenon, with recur-
ring patterns that seem to unfold
across multiple lives. These dynamics
are explored further on my research
platform, Reality Cult, where case
studies, symbolic analysis, and visual
correspondences converge.

Contemporary science has begun
to address similar questions. Bi-
ologist Michael Levin’s 2025 papetr,
Ingressing Minds, proposes that
memory and capacity may arise
from processes that extend beyond
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genetic and environmental factors.
This perspective aligns with patterns
observed in my research, suggest-
ing that certain forms of knowledge,
talent, or orientation may enter
through channels that transcend
biological inheritance.

In this sense, talent can be under-
stood as a form of remembrance, the
reactivation of patterns already in
motion.

In a cultural environment where
individuality increasingly blends into
collective identity, these patterns be-
come more visible. The digital sphere
accelerates the circulation of stories,
symbols, and emotional resonance,
creating conditions in which identi-
fication patterns can emerge more
rapidly and visibly.

This tension between continuity
and multiplicity lies at the core of
IWasJimMorrison.com. If conscious-
ness unfolds sequentially, how do we
understand the widespread experi-
ence of shared identity?

This question frames the Morrison
phenomenon as a field of inquiry, a
way of examining how myth, memory,

Primordial Tradition
of Ancient China

Poet, philosopher, and front-
man of The Doors, he em-
bodied the rebel-seer arche-

tyoe—part Dionysus, part

Orpheus.

and identity intersect within a shared
cultural and psychic space.

THE MORRISON TEST CASE

Few figures of the twentieth
century carry the psychic charge of
Jim Morrison. Poet, philosopher, and
frontman of The Doors, he embod-
ied the rebel-seer archetype—part
Dionysus, part Orpheus.

In New Dawn’s earlier feature
“Jim Morrison — Secret Teacher,” Paul
Wyld portrays Morrison as a mod-
ern initiate in the Western esoteric
lineage: a poet-shaman bridging art,
magic, and initiation [see New Dawn
Special Issue Vol 18 No 5]. That fram-
ing aligns with patterns that have
emerged in my own research.

RECOMMENDED READING

Tracing Morrison’s symbolic
lineage across multiple incarna-
tions reveals a recurring configura-
tion: a consciousness functioning
as a spiritual messenger—at times
embedded within religious or
philosophical structures, at others
emerging through artistic expres-
sion—carrying esoteric knowledge
through creative form. These line-
ages are identified through symbolic
and intuitive mapping, supported
by recurring themes, biographical
correspondences, and relational pat-
terns across historical contexts.

Earlier configurations point to
shared cultural formation. Figures
such as Allan Kardec and Gustave
Doré can be understood as operat-
ing within the same symbolic field,
one articulating spiritual doctrine,
the other giving it visual form. In my
research, Doré consistently emerges
as an earlier expression within the
same lineage later associated with
Morrison, suggesting continuity in
creative and symbolic transmission
over time.

In the same issue of New Dawn,

THE PRIMORDIAL
TRADITION OF

ANCIENT CHINA

THE ESOTERIC FOUNDATION OF THE

I CHING AND CHINESE COSMOLOGY

By Matgioi (Translated by Joscelyn Godwin)

The first English translation of Taoist occultist
Matgioi’s seminal work. First published in French

in 1905, Matgioi’s book shares a deep understand-
ing of the cosmological foundations of the I Ching.
The translator’s introduction tells how Matgioi was
initiated into a Taoist secret society, allowing rare
access to the perennial wisdom of that tradition,
and how his work became the metaphysical core of
the Traditionalist movement.

Tune EsoTeric FOUNDATION
oF THE I CHING
AND CHINESE COSMOLOGY

MATGIOI

192 pages « hardback « published by Inner Traditions

JOSCELYN GODWIN $50.00 (plus postage)

HOW TO ORDER:
Fill out the form on page 64 or call 0405349922
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the discussion of Morrison’s
connection to Kardec adds
another dimension. This rela-
tionship can be read as part
of a broader configuration

in which Kardec reappears
later as Jean de Breteuil, the
French noble associated with
Morrison’s final days in Paris,
indicating continuity not only
in individual expression but
also in relational dynamics
unfolding over time.

Taken together, figures
such as Kardec, Doré, Jean
de Breteuil, and Morrison
form a recurring constel-
lation—individuals who
reappear in relation to one
another, shaping and trans-
mitting specific cultural and
spiritual currents. Reincar-
nation, in this sense, unfolds
not only through individual
continuity but also through
relational fields in which
groups co-create and carry
forward distinct domains of
meaning.

Within such constella-
tions, key life events begin to serve
as shared turning points. Morri-
son’s death, in this context, can be
understood as part of a broader
transitional phase, a moment within
a countercultural cycle when a move-
ment reaches saturation and begins
to transform.

This transition unfolds in rela-
tion to figures already presentin
the same field, including Jean de
Breteuil. Rather than an isolated
event, it can be read as a shared
threshold within a constellation par-
ticipating in the same historical and
symbolic process.

From this perspective, death
becomes not only an ending but also
a transition within a longer devel-
opmental arc. Some interpretations
view such moments as forms of im-
plicit collaboration, in which individu-
als participate in closing one phase
of expression to enable another.
While interpretive, this aligns with a
broader pattern in which recurring
groups shape both cultural move-
ments and the timing of their trans-
formation.

Across multiple case studies,

THE DODRS” TRIBUTE TO JM MORRISOMN

similar arcs appear. A single con-
sciousness moving through succes-
sive lives, refining recurring themes
and leaving traces that re-emerge
in new forms. Morrison’s trajectory
aligns with this pattern, suggest-
ing an evolving engagement with
freedom, power, and transcendence
through artistic practice.

A consistent thread across these
expressions is the encoding of eso-
teric knowledge through art—poetry,
music, and performance serving as
vehicles for transmission and altered
states of awareness. For Morrison,
this dynamic was lived experience.
He spoke of possession, of being “a
channel,” and of art as invocation,

a permeability between inner and
outer worlds that shaped the intensi-
ty of his work and its recognisability
across time.

The 1960s incarnation marks the
culmination of this trajectory, a mo-
ment when inspiration and instabil-
ity converge, producing a brief yet
intense expression of creative force.
What follows is a transformation.

In more recent expressions,
the same current re-emergesin a
more integrated form, still oriented
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towards performance and
transmission, yet increas-
ingly aligned with relational
and collective modes of
awareness. Artistic prac-
tice, philosophical inquiry,
and consciousness research
converge within a shared
cultural field.

Morrison’s trajectory
extends beyond an individual
arcinto a broader cultural
transformation. The earlier
phase—marked by rebellion,
excess, and rupture—gives
way to a reconfiguration in
which art, knowledge, and
consciousness become more
closely interwoven. In this
sense, the pattern contrib-
utes to shaping a new epoch:
one oriented towards inte-
gration, relational aware-
ness, and collective forms of
meaning-making.

SOUL FRAGMENTATION,
MORPHIC FIELDS & NON-
LOCAL MEMORY

When multiple individuals
identify with the same life, a paradox
emerges that extends beyond the
scope of theology or psychology.

Across esoteric traditions, includ-
ing Hermetic, shamanic, and certain
strands of Buddhist thought, the
idea of “soul fragmentation” de-
scribes how intense experiences,
unresolved trajectories, or abrupt
endings disperse aspects of con-
sciousness. These fragments persist
as echoes across time and embodi-
ment.

In contemporary terms, this
resembles non-local memory: infor-
mation operating within a broader,
shared field of consciousness beyond
the individual body.

Rupert Sheldrake’s theory of
morphic resonance offers a parallel
perspective, proposing that forms
and behaviours are influenced by
fields of memory that link similar
systems across space and time.
Genetic material provides a biologi-
cal blueprint, while these fields serve
as dynamic archives through which
patterns re-emerge.

Continued on page 32...
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While differing in method and
interpretation, these frameworks
point to a shared question: how
memory and patterning extend
beyond the individual organism.

Empirical research approaches
this from a different angle. At the
Division of Perceptual Studies at
the University of Virginia, research-
ers building on the work of Dr lan
Stevenson have documented cases
in which children reported verifiable
details of previous lives, suggesting
that memory can, in certain instanc-
es, extend across lifetimes.

Within this broader context,
IWasJimMorrison.com functions
as a contemporary, participatory
framework. By collecting experien-
tial accounts alongside symbolic and
visual data, the project traces how
memory circulates through both
individual experience and the collec-
tive psyche.

When certain lives generate
strong imprints, elements such
as memory, talent, and creative
impulse re-emerge among those
attuned to similar patterns. Each
contribution to the project serves
as both expression and experiment,
tracing how these structures remain
perceptible within human experi-
ence. These questions are explored
further in my broader research writ-
ings and ongoing work through the
Reality Cult platform.

THE EXPERIMENT-DATA,
PATTERNS & PARTICIPATION

IWasJimMorrison.com functions
as both artwork and open-ended
study. It observes how memory,
identity, and myth behave once they
enter a shared cultural and psychic
field. Each contribution becomes a
data point within an evolving map of
resonance.

Participants are invited to sub-
mit birth data, intuitive impressions,
dreams, or spontaneous recogni-
tions, along with a recent and a
childhood photograph. As with any
self-selecting study, participants are
likely drawn to the subject matter,
which shapes the dataset. This ma-
terial is being collected as part of an
initial phase, forming a dataset that
will be analysed as it develops. This
approach allows for the examina-

tion of visual and symbolic corre-
spondences, whether certain facial
features, expressions, or thematic
patterns recur among those who
feel connected to Morrison’s arche-
type.

The project approaches resem-
blance as a structural phenomenon:
a way of tracing how archetypal
patterns manifest across multiple
individuals and contexts.

From these contributions, recur-
ring motifs—including astrological
configurations, emotional themes,
and archetypal signatures—are
analysed to identify structural and
symbolic consistencies. As the
dataset grows, differences and
inconsistencies between cases will
also be examined, allowing patterns
to emerge with greater nuance.

In this way, the project brings
together two modes of inquiry:
Hermetic (intuitive, symbolic, inter-
pretive) and empirical (structured
intake, anonymised case material,
comparative analysis). The aim is to
trace how patterns of remembrance
take shape. The project moves be-
tween symbolic interpretation and
structured observation, rather than
functioning as a strictly empirical
study.

Over time, this material develops
into a qualitative body of research,
including portrait studies, charts,
textual fragments, and sound-based
works, through which the Morrison
imprint can be observed as it moves
through contemporary conscious-
ness. Elements of this archive, in-
cluding visual correspondences and
case material, are already presented
on the Reality Cult platform and
continue to expand into publica-
tions, installations, performances,
and related research contexts.

From within this material, a
broader structural layer begins to
emerge, informing constellation-
based approaches that map pat-
terns of memory, identity, and
recurrence across time.

In this sense, IWasJimMorrison.
com explores reincarnation through
new forms of data: configurations
of image, memory, and symbol that
suggest consciousness as a distrib-
uted and ongoing field.
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IMPLICATIONS-THE FUTURE OF
REINCARNATION RESEARCH
(ART-SCIENCE-MYTH)

If the Morrison phenomenon
reveals anything, it is that the
boundaries between art, myth, and
metaphysics are more porous than
we tend to assume.

Traditional approaches to rein-
carnation have focused on continuity
through observable indicators—
birthmarks, memories, names, and
dates. The perspective developed
here expands that view by tracing
how stories, emotional patterns, and
symbolic structures move through
the collective field.

Reincarnation can be understood
as both sequential and expressive,

a process through which conscious-
ness evolves while leaving traces
within a shared field. Certain lives act
as amplifiers, generating patterns
that persist and circulate beyond
their original context.

IWasJimMorrison.com engages
this phenomenon as an open field of
observation, examining how myth
operates as memory and how cul-
tural signals continue to reverberate
through those attuned to them.

In that sense, the Morrison phe-
nomenon speaks less to identity as
ownership and more to identity as
resonance, a constellation of aware-
ness through which consciousness
recognises itself across time. A
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work operates at the intersection of
myth, astrology, art, and consciousness
studies. Through her platform Reality
Cult, she investigates how soul memory,
creative impulse, and karmic patterning
unfold across lifetimes. See reality-cult.
com and iwasjimmorrison.com.
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